


TO THE MOST EXCELLRNT MUSICIAN 


M A I S T E R  W I L L I A M  B I R D E ,  


One of the Gentlemen of her Majefiies Chappell. 

TH E R E  be two, whofe benefites to vs can neuer be requited ; 
God, and our parents : the one for that he gaue vs a rearonable 

foule, the other for that of them we haue our being. T o  thefe, the 
prince, and (as Cicero termeth him) the God of the PbiIofiphers, added 
our maiiters, as thofe by whole direaions the facrtlties of the reafona- 
ble foule be Rirred vp to enter into costemplation, and rearching of 
more then earthly things: whereby we obtain a fecond being, more 
to be-wilhed and much more durable the* that which any man fince 
the worlds creation hath rcceiued of his parents : caufing vs to liue in 
the minds of the vertuous, as it were, deified to the poiteritie. T h e  
confideration of this, hath moued me to publilh thefe labors of mine 
vnder your name; both to fignifie, vnto the world, my thankfull 
mind: and all0 to notifie vnto your felfe in Come fort the entire loue 
and vnfained affeAion which I beare vnto you. And feeing we liue 
in thofe dayes wherein Enuie raigneth; and that i t  is neceirarie for 
him who h a l l  put to light any luch thing as this is, to choofe fucb 
a patron, as both wiih iudgement may come& it, and with authoritie 
defend him from the rafh cenfures of luch as think they gain great 
prayfe in condemning others : Accept (I pray you) of this book, both 
that you may exerciie your deepe hil l ,  in cenfi~ring of what h a l l  be 
amifle, as alfo defend what is in i t  truely ipoken, as that which fom-
time proceeded from your felf. So h a l l  your approbatian caufe me 
to thinke the better of it;  and your name, - f t in the forefront there- 
of, be fi~fficient to abate the furie of many infulting Momiites, who 
think nothing true but what they doo themfelues. And as thofe 
verfes were not e f l e k e d  Horns,  which Argarchus had not approued : 
ii> will I not auouch, for mine, that which by your cenfure h a l l  be 
condemned. And lo I reff, 

In all Zoue and nfefrbn to you maJladdiRed, 

THOMAS J f O  RLE 2?. 



T o  the Courteous R E A D E R. 


I D 0  mt  do&, 6 u  many (who haur im-wen my di/go/tion in times j a p l  mill ~ r d e rthat (amend 
/o manie exceIInrt Muficianz as be in this our coutztrie at ihir time, and farre 6etter furnzped with 

harn ig  then m3 jiIfe,J I baue taken .upon mee t o h t  out that in our .vulgar tongtrc, which cf all other 
things bath &cne in writing lea/ Knowen to our countrimen, and ma/? in pan$ .  .u~ouldyet If t h ~  

ro96der the reahns mouing mee thereunto :they would not onely leaue 80 marueile, but a& thinkc rnre 
worthy, f not ofprai/E, yet ofpardon for my paines. F ir j ,  the earn@ entreatie of  my friends daib 
repueping, importuning, and as it were adjuring me by the lour of my countrie, which next wnto the 
glorie o f  God, ought to be m@ deere to euery man. Which rea jn f i  ofren tolde and repeted to me t h m ,  

rhicfeb cau/Ed me toyield to their bong rep$ in taking in hand this mark which now I publ~? to fhr 
. wiewe o f  the worlde :N o t h  nuch/cekiag there& any name or glorie, (though no bong mind do con-
temne that a&, and Imigbt more largeb 6y other meanes and Ie# Iabour baue obtained) as in hme 
Jrt to further. the Judier ofthun, who (being irrdewedwith good natural1 wi t  tes, and weN i n c l a  to 
h n e  that diuiae Art of  Mujck) are dfitute of&icient nzafis. LaJ5, the Jlitarie 1 9  which I 
kad (being compelled to ketp at home J raujd m e  to da glade to jnde any thing wherein to keep 
/eye ea-ercgid for rhe benejite of my countrie. But as concerning the 6ooke it Jpe, if I had &@re I 
began it, imaginrdbalfr the paines and la6oatr wbicb it cop mee, I would/coner baue 6eme perfwadrd 
t o  a*ie tbiq, tbm t o  bavr rakm in bandfurb a rrdiour p e w  o f  worhe. li&e wnto a great Sea, whir-b 
the further I entered into, the more I /awe brfore mee wnpaj? : So that at leqth d$airing euer to 

nzabe an end ffieing that growe /o bigg in mine ha~rds, which I thought to haue /hut v p  in two or 
threefieetes ofgaper,) I layde it ajde, in full determination to haue proceeded no further, but ro hauc 
1Efr it o f  asfiarnefulb as it wras fool~bb begun. Rut then being admonzj$ed 6y /ome of my friemds, 
that it were pittie to Iofi  the frutes o f  t k  imployrnent of/o munie good boures, and b r a  iuJb I fiould be 
ror~demnedof ignorant prP/umption, in taking that in  hand which I could not performe, if1dis' not goe 

forwarde :I r./.Iued to endure what/.euer paint, labour, loJe o f  time anxexpence, f and what not ?) 
rather then to k a w  that wnbrougbt to an end, in which I was /ofarre ingulfed. Taking therpfore th~$ 
grrnprs which 6eing a chihe I learned, and laying them togither in order, I bagan to compare them 
withhme otbtr oftbe fame kin&, fit dowrze 6y /oms late writers: But then was I in a worj cafi 

then before: For I foundjirh diuerjtie bet.xixt them, that I knew not which part Jaidtru@, or 
wbome I might be) beleeue. Then was I forced to runne to the worles of munie, 60th Jrangers and 
Englzp men (whoji labours tofither witb their names had beene buried with mee in perpetuai obliuion, if 
it bad not beene for tbii occafin) for a/olution and clearing o f  my dtn6t. But to my great g r i f t ,  thetz 
did I/ce the mgpar t  o f  mine own8 precepts fa& and eafi to 6e coufuted by tk wordes of Tauerner, 
Fairfax, Cooper, andityinite more, wbo/2 names it would k too tedious to /et do.wne in this place. 
But what labour it was to tumble, tofi, and /earch/o manie bcokts, and with what toyle and weari- 
nrfi I was enforced to compare the parts for trying out the walure ofhme notes, (hending whob daies, 
jrea and manie times weeResfor the demonration ofone example, which one would haue tkught nigh 
in a moment hawe &en /it do.unr,) I leaue to tby dgcretion to conjder :and none can fulb under/ande, 
hut he who bath had or Pall haue occujon to do the like. A s  for the methode ofthe Cooke, although it 

he not/ircb as may i,z eueY p?int/ati$e the curio/itie o f  Dichotomifies :yet is it /uch as I thought mo/f 
ronuenient for the capacitie oftbe learner. And I haue had an &eciall care, that nothingfiould befit 
out of his owne place, but that which flouldfirue to the wndeganding of rhat which foIIowerh fiouId 

h e f i t j g .  And a ~ f O r  r h  d$nition, diuzjon, partes, and kindes 4Mujcke, I haue omitted them ar 
fbing~ oneb/pruing to  content the learned, and not for the infi'runion ofthe ignorant. Thus baJ thou 
the fieahns which moued mee to take in hand andgo forward with the booke. The painer of making 

wherenf, 



T o  the R E A D E R. 
whereaf, though tbry barre. Jeene pecuhr to me ,  and oneIy to me:- yet win tbc gr@t redound to a grem 
number. Aiid this much I may boldlie a$rme, that ajaie o f  but meane capacitie, /o they can but truly 
/ing their trmni~gs, wbicb wt commonly cafl the Jxe notes, or vt, re, mi, fa, f01, la ,  nray without any 
other bebe/auing this boo&e, perfen4 learne to jng ,  maic d$ant, mrd /el part$ uv l l  and formdb 
togither. But/eeing in thc/i latter dares and doting age of the worlde, there is nothing more fubiet? to 
tnb,nnit and bac&biting then that which is mop t rw  and rigst: and that as there be many who .tvir'l 
enter into the read&g of my bookc fur their inzr-u8ion : Lubt not but diuerfi a& will rede it, ,lot 
/o much for any plm/ure orproft thcy loo& for in i t ,  as tofinde/omething whereat to repine, or take ce- 
caJorr of backbiting. Such men 1warne, tbat if in friendfiip thg  will (either publicly or priuately) 
makg mp acquainted with any thing in the bookc, w,4icb either t h q  liRe not or vn&rjland net : I will 
not onelJ, be content togiue them a reajn rand i f 1  cannot, t o  turne to  their opinion,) but a f i  thinke my 
/p& highly bcbolding to them. But if any m-, tither wpon malfice, or firojfrntation of his o.runc 
R~rowlen'ge, or for ignorance (as who is more bold then blinde 6ayardJ do tither in. buggermuggpr or 
cpmb calumniate that which either he vnderjfandrth not, or tbm malici~u/~ wrr/letb to his @-wn/i.nJ, 
hr, (as P_uguAusfaid, by one who had hokm evil o f  him) /hall fnde that I haue a tongue a& :and 
that me remoriurum petit, He /;larleth at one who wiN bite againe, becau/c I barn /aide nbtbinS 
hitbout rea/or, or at lea/ confiried by the authorities of the 6@, both Jboflers and pra&icionrrJ. 
There hauc a@ been )me, who (knowing their own iiI/uficienrie, and not daring to dfal lo.~,  nor 
being able to improue any thing in the 6oode) haue neuerthe/e/; QOnE about to d8reditr 60th >nee andit 
another wait ;a$rming that I haue by/etti,ig out thereof maliciouty gone aEont to take away the liuingz 
from a nm6m of bonr) poor men, who line (and tbat bone@&) wpon h ~ r b i n gno: brlfr o f  :bat =cubic&,in 

this boo&e mag brfuund. But to  anfiurtc iho/c maliciour caterpillars, (who line wpm tbrpaines of 
this boo&c will 6eJ farrc from &e hindcratrccofany, that b~ the contrarie, it will cauh t h 4  

.ivbopn they alledge to be there6y dat;.nifed, to be more able to give rea/on for that whicb.thry do :Wheresf 
bPfore thq, either did it at hap-hazerd, orfor (aN rea/ons alledged,J tbat they were /o tau&*. 
that i f a v  at all'coutmee uny th'anks for the great paines which I hauz taken, they be itr my iudgnnrH,, 
tho/r who taught tbat .which tbty Rnew not, andmay here i f t h y  will learnt. But if the eff& do not 
anfwcre to my good meaning, and i f  many do net reape that benefit which I hoped; yet there will & 
rea/on I fiould be blamed, who haue done what I c d . I ,  and giuen an occa/ion to  orhers of'krtcr 
j t t d g m t  and deepcrjill then my/c& t o  doe the like. And as fur tha/E ignorant A ' ,  who take ypon 
them to lead otJer~, none being more blindt then themfiluer, andyet witboat ony reahn, (brfore 
baue/cene their wor.&cs,J will  condem~re other mcn, I ouergnJi them, as being unwwtbie to be 
nated, or that a,y man fiould vouchfife to aunfwere them :for tbcy be indeede fuch as do iq  .rvic~e+ 

bare the light fwfeare t h v  fiould be c/jed. (gentle RPaderJ hoping I.3 thy jawourable crrrttje, 

to auoide both the malice of the ewuious and the tctntritie of the ignorar~t, wi/h?~g-
tbee the whole pr$, 

rftbe buoRc and all'perfeC3ion in thy/tudier, I.  r d ,  


Thine in all courtefie, 

T H O .  M O R L E  Y.. 

mailto:@-wn/i.nJ


T H E 

F I R S T P A R T 

O F  T H E  

I N T R O D U C T I O N  T O  MUSICKE, 


T E A C H 1 N . G  T O  S I N G .  

Polymatbes. Ph7omatbes. MkJer. 

S 
Po&mtbes. 

TAY, .brother ~ b i h t & s :w h a t  ha&.? Whither go yoy To fait ? 
Philomatbes. T o  feeke out an old friend of mine. 
Pol. But before you goe, 1 pray you repeate iome of the difcourfes 

which you had yefternight at  Mafter Sophobulw his banket: for commonly he 
is not without both wife and learned guefts. 

Pbi. I t  is true indeede. And yeeernight there were a number of excellent 
fchollers, botb'gentlemen and others: bui ail the propole, which then was 
difcourkd vpon, w e  Muficke. 

Pol. I truft you were contented to fuffer others tofpeake of that matter. 
Pbi. ,I would that had beene the worfi : for I was compelled to  dikouer 

mine owne ignorance, and confeflie that 1knew nothing at all in .it. 
Pol. How fo ? 
Phi. Among the refi of the efts, by chaunce, mafier Apbron came thither 

alfo, who f a n g  to difcourie o P'Muficke, was-in an argument fo quickly taken 
vp and hotly purfucd by Eudoxw and Calergus, two Gnfmcn of SophobuZu~, as 
in his owne art he was ouerthrowen: but he itill flicking in his opinion, the 
two gentlemen reque&d me to examine-his dons; and confute them. But 
I refufing, and pretending ignorance, the whole company condemned me ,of 
difcurtefie, being fully ~erfwaded, that I had beene as fl<ilfullin that art, as 
they tooke me to belearned in others. But fupper k i n g  ended, and Muficke 
bookes (according to the cuftome) being brought to the table; the mifireire of 
the houfe pdented me with a pafi; earneitly requeiting me to fing ; but when, 
after many excufes, .I proteited vnfainedly that I could not, euery one began 
to  wonder. Yea, fome whifpered to others, demaunding how I was brought 
Vp: fo that, vpdn frame of mine ignoranrr, 1 goe now to icekc out mine old 
friend, mafier .Gnorimus, t o  make my feife his fcholler. 

2'02. I am glad you are at length come to be of that minde, though I wiihed 
it f-r: sherefore ga, and I pray God fend you hch  goal fucceEe as ' you 

A would 



would w i h  to your felfe. As for me, I go to heare Come Matbematical Lec-
tures ;fo that I thinke, about one time we may both meete at our lodging. 

Pbi. Farewell, for I fit vpon thernes till 1 be gone:' therefore I will make 
hafte. But if I be not deceived, I fee him whom I feeke, fitting at yonder 
doore : .out of doubt it is he. And i t ,  ihould Ceeme he fiudieth v p  forne 
point of Muf ick  : but i .will driuejhim out of his-dump. -. Good morrow, Sir. 

Mafir. And you alh, good mailer Pbilomafhes, I am glad to fee you, Cee-
ing it is fo long agoe fince 1 faw you, that I thought you had either beeneadead, 
or then had vowed perpetually to keepe your chamber and booke, to which 
you were Co much addieed. 

Pbi. Iockcde 1 haue been well affeQed to my booke. haue, )iu' .But h ~ w  
done fince I Faw you ? 

Ma. My health, fince you i'aw me, hath beene fo bad, as if it had beene the 
pleaFure of him who 'may all things, to haue taken me wt of the world, 1 
ihould haue beene very well contented; and haue wifhed it more than once. 
But what buGneire hath driuen you to this end of the towne? 

Pbi. My errand is to you, to make my felfe your Fcholler. And feeing I 
haue found you at f ~ c h  conuenient leifure, I am determined not to dqpart till 
I haue one leiron in Muficke. 

Ma. You tell me a wonder: fior I haue heard you fo much Cpeake agairrR 
that art, as to teaime it a corrupte! of good mminners, and an allurement to 
vices : for which mlny ofyour companions tearmcd OII a SIoiik. -

Phi. l t  is true : bur I am fo farre, changed, as oIa Stoick I would willingly 
make a Pythagorian. And fur that 1am impatient of delay., I pray you begin 
cuen now. 

Ma. With a good will: But haue you learned nothing at a11 in MuGckk before) 
Pbi. Nothing. Therefore I pray begin at the very beginning, and teach 

me as though I were a chitde. 
Ma. I will do fo : ;isd therefore behold, here is the Scale of ' ~ u ~ c k e ,which 

wee tearme the Gum. 

La. La Iaote. 
La /i!--/.b--! 2 notes. 
Sdfa Fa/ol L I I ~ ~ C S ., 
Fa4mi---f ifh . . - i nbte.9, a cliCm.. 

La mi re Rt mi Ja 3 aoies. 
- - S t i t  r i a - - rt / d 

Sexta v t  tcrtia vtfa 2 notes. 
+ . - ail&-- z notes. 

La w .3aous. 

Mi fa 2 .motes, 2 cli&& 
Re mt la-- 3 notes. 

e a r t a  rt prima rt rerrfol 3 notes. 
Tcnia&do&* pjfps t notes. 

Mi la z ~ t e s .  
Rc /ol z notes. 

Secunda daduaio. Yt fa z notes. 
Mi I trotc. 
Re r note. 

.Prim b +acrm dsdutt%.* Yr I note. i 



T H E  F I R S : ? "  P A R T .  

P&j. Indeede '1..Ciie Jettiars:adfyilables wrirden he*, but I Qe not vndcr- 
ftand them nor their order. 

Ma. For the vnderltanding of this Table, You mu/2 be@ at Lbe Jewfl,werd 
Gamvt, and /a go tipwards to tdr endJiU p / d m g m g  

Pbi. That I d o  u n d e r b d - .  IVh&If .ixkt-? 
Ma.Then muJ you gei~~.perfe+91yfefe&th$ and back-b d e ,  #e fay it forwards 

wardr. Secondly, Torrmyft learne to know,&rein.euety Kg jkndetb,. that is, 
whether in rule or in -fpacc; - Ahd thirdly, How miv chefeJand how many notes 
euery Kg containetb. 

Phi. What do you call a Clieje, and what a Noted 
Ma. A Cliefc is a charaAer fet on a rule at the beginning df a verfe, fllewing 

the height .andlowneife of euery note fianding on the fame verle, or in' f p c e  
(although vfe hat11 taken i t  far a .gneral rule neucr to fit any cliefe in the f p c e  
except tbe b cliefe) and'euery fpace or rule not haoiag a clicfe fet in it, hath.one 
underitood, being only omitted for not peitering the verfe, and fauing of labour 
to the writer : but here it is taken for a letter heginnine the name of euery 
key : and are they which you fee here fet at the beginning of euery word. 

Pbi. I take your meaning fo, tha every key bath bur one cKffe, except
b fa b mi. 

A&. You h a w ,  ui.Wy and well conceiuyf my meuliqg, f& rfldrre wbicb 
you fiwritteit infy%a6Fd drt-tbenames of tbe 'Notes. 

Phi. In this iikewife I thinke I vnderfiand your meaning. But I fee no rea- 
ion, why you houM fay the two b b be two Eeueral cliefes ; feeing they are but 
one, twife named. 

Ma. The. Rerraldr Gal1 anftvere that for me: for if you ihould afke them, 
why rwo meR of.one name ihould not both giue one Armes ? They win Rraighr 
anfwere you, that they be of feuerall hodes, and therefore-muft giue diuers coates :-
So thefe two b b, though they be both comprehended under one name, y e t  
they are in nature and charaeer diuers, 

Pbi. This I doe not under.fiand. 
Ma. Nor cannot, till you know all the cfiefes : and the rijing and falling of 

the voyce for the true tuning of the notes. 
Pbi. I Pray you then go forwards with the cliefes: the definition of rhcm E 

haue heard before. 
Ma. There be in all feuen cliefes (as I told YOU before) A. B. C.D. E. 

F. G. but. in d k  in  hgkg tkere-&Ib~ h:that is to fay, rhe F f a  vt, 

which is commonlie in the Bale or bwefl  part, bemg formed or made thus, 3 
The  C f i l f a  ut ~liefe,which is common to euery pmt, and is made thus, 

The  G/ol re rr d i f e ,  which is cohmonly ufed in the Trebleor higheR part, and 

is made thus, ' .  And the d cliefe, which is common to euery part, is n ldc  

thus &, or thusah the one Ggnifiing the half note and flat fingingi the other 
fimithe whofc m c .orf)mpe-fingng. 

Pbi. EToo that pou k c - &  mc rfic cliefes, i t  f o l k t h  to fpeake of the 
tuning of the notes; 

What r clicfe 
is. 


How manic 
cliefes t h q e  
be. 

The formes 
of the vCuall 
cliefes. 



-- - - 

4 
The fixe notes 
in  continuall 
dedudion. 

R o w  toknow 
wherein euery 
note itandeth. 

A note for 
finging of Vt. 

T H E  F I R S T  P A R T .  
- 1Mb. It  is To, and therefore be attentiue' and I will be briefe. There be in 
Muficke but vi. Notes, which are called vi, re, mi, fa, PI, la, and are cob- 
monly fet down shus : 

Phi. In this I vnderftand nothing, but that I fee the Ffa  vr cliefe.fianding 
on the fourth rule from beneath. 

Ma. 	And do you not vnderftand wherein the firit note fiandeth ? 
Pbi. 	Verily, no. 
Ma. Tou muJ tbm .reckon downe from tbe cli#t, as tbougb the vefe were tbe 

Scale of Mu/ike, aagigning to 'eaetyhace and rule a Jiuerul Key. 
Pbi. This is eafie. And by this rneanes I finde that the firfi note fiandeth 

in Gatll vt, and the iaIt in E la mi. 
Ma. 	You fay true. Now fing them. 
pbi. 	How hall I teactne -the firlt note ? 
Ma. If you remember that which before you told me you -underflood, yon 

would refcilue your felfc of that doubt But I pray you in Gamut, how tqany 
diefs, and how many notes ? 

Phi. One cliefe and one note. 0 I cry you mercy, I was like a yotte wirh 
a wide mouth, that reqiueth quickly, a ~ dletteth out as quickly.

Ma. Sing thenafter me till you can tune : for I will lead you in the tuning, 
and you &all name the notes yourfelf. 

Phi. I can name them right till I come to Cfa vt. Now whether hall I 
te;rrme this, fa, or vJ? 

Ma. Take this for a general1 rule, that in one deduEtion of tbe /ixe notes, you 
can baue.one name but ence vfid, although indeede (if you could keep right tune) 
it were no matter how you named any note. But this we vie commonly in 
linging, that except it be in the low$ note ofthepart we neuer uJe vt. 

Pbi. 	How then ? Do you neuer ling vt but in Gum v t  ? 
,@. Not fo: But if either Gatnvt, or Cfavt, or Ffa vt, or GfiZre vt, be 

the loweR note of the part, then we may ling v t  there. 
Phi. NOW1conceiue it. 
Ma. Then fing your fix notes forward and backward. 

-

Phi. 3 - o -	 Is this right? 1 2  

o	 V - -e-Q- e-
Yt re rni fa bl fa la fol fa mi re vt. 

Ma. Very well. 
Pbi. Now I pray you ihew me all thi feueran Keyes wherein you niay begin 

your fixe notes. 
Ma. Lo here they be fet downe at length. 



T H E  F I R S T  P A R T .  

Pbi. Be thefe all the wayes you may haue thefe notes in the whole Cam ? 
Ma. Thefe and their eights : as what is done in Gam v t  may alfo be done In 

G/bl re ut, and likewife in Gfilre v t  in alt. And what in Cfa vt, may be alfo 
in Cfilfa vt, and in Cflfa. And what in Ffa vt in Baji, may alfo be done 
in Ffa vt  in alt. But thefe be the three principal1 keycs, containing the three 
natures or properties of finging. 

Pbi. Which be the three properties of finging? 
Ma. b qnarre, Propercbant, and b molle. 
Phi. What is bquarre. 
Ma. I t  is a property of Gnging, wherein mi is alwayen fung in bfa 4 mi, and 

is alwayes when you Gng vt In Gam zg. 
Phi. What is Properchant ? . 
Ma. It is a property of finging, wherein you may ling tither fa or mi in 

bfa 4 mi according as it ha l l  be marked b or thus 4; and is when the vt is in 
Cfa vt. 

Phi. What if there 6e no marke ? * 

Ma. lbere it isfuppofed to be fiarpe. 9 
Pbi. What is b mollc.? 
a.It is a property of finging, .whicreinfa muitahvayes be fang in bfa 4 mi, 

and is when the w t  is i n  Ffa vt. 
Pbi. Now I thinke I vnderitand all the cliefes, and that you can hardly thew 

me any note, but that I can tell wherein it Randeth. 
A&. Thenwherein doth the eighth note Rand in this example ? 

Pbi. In G /ol re vt. 
Ma. How.knew you? 
Pbi. By my proofe. 
Ma. How do you prooue i t ?  
Phi. From thk clJfe which is Ffa vr : for the next keye aboue Ffra vt fs 

G/blre vt. 
Ma. Now fing this example: 

. . . . --r3. - C) 
But now I am out of my byafs, for I

Pbi. - -n L* know not what is aboue la.'n o w  
. a t  re mi .fi- fol: la. 

Ma. Wherein itand-eth the note whereof you doubt ? 
Pbi. In Ffa vf. 
UI.And I pray you, Ffa vt, how many cliefes and how many notes? 
Phi. One cliefe arid two notes.. 
Ma- .Which be the two notes. 
Phi. fa and vi. 

B Ma. 

The three 
properties o f  

'*gin? 

How to 
prooue where 
a note itand-



-- 
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What to bee 
lungabouela. 

The  three 
firit notesmay 
be altercd in 
name though 
not in tune. 

T I3 E , .F1-,R S . T  ,$? A R T ;  
MU.NOWif you remember &hat I told you before cbcerfling the f nging 

of vt, you may not fing it  i n  this place; io that of force you muR ling fa. 
Pbi. You fay true. And 1 fie that by this 1 ihould haue a very good wit; 

for I haue but  a bad memory ; hut now I will l ing forward. 
Ma. D o  Co then. 

--1+ .  ,: e "--But, once againe. I knowPhi. =,zcez---r --- - - - --not how to goe any further. 
V t  re mi fa to1 la fa lo1 la. 

Ma. Why ? 
Phi. Becaufe 1 know not what to fn g  aboue this h.' 
Ma. Wherein ,itandeth the note ? 
Phi. In bfa 4 mi. 
Ma. A n d  what b hath i t  before i t ?  
Phi. None. 
Ma. How then mufi you iing it  when there is no figne? 
Phi. 1 crie you mercie, it muft be iharpe: but I had forgotten the rule you 

gaue me, and therefore I pray you let mee another example, to k e  if I haue 
forgotten any more. 

Ma. ,Here is one r. Gng itc 

Ma. This is well l u n g :  now r n g  this other. 

- -_--------- --e-Q----
Pbi. =q#s-- ----rn -- -.-r.rg-e--.....CIL-C----------

Vt re mi fa fol la mi fa to1 la. 

Ma. This is right : but could you fing it no otherwife ? 
Pbi. N o  otherwifc in tune, though1 might alter the names of the notes. 
Ma. Of which, and how ? 
Phi. Of the three firft, thus ; 

and So foorth of their eights. 

Ma. You d o  well. Now for the lafi tryall of your finging in continual de-
duaion fins this perfe&tly, and I will fay you rnderfiand plaint fong well 
enough. 

Pbii 
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Phi. I know btbow to begin. 

Ma. k h y  ? 

Pbi: Becadc, beneatli G h v t  there is notbing : and the firk n6rc fianderh 


beneath Gah.vt. .' -


Mn. Whereas you fay, there is nothing beneath Gam dt, yuu Aeceiue yout is in-
~ ~ f i ~ k  
felfs : For Muficke is included in no cer-taine bounds, 'tllc.ugh the Muficians cludedio no 
doe include their fongs within a ccrtaine compaflie. And.= you Pkilojiopkers certaine 

fay, that no number can be giuen fo great, but that -youmay giw a greater ; bounds. 

and no point fo fmall, but that you may giue a ftnaller: fo there can be no 
note giuen fo high, but you may giuc'a higher; and none fo lowe, but that. 
y.ou.may giuea lower. And therefore call to rninde~h.whxh1told you con- 
cerning the keyes and their eights: for if 'Mathematikll~you-cotlfiderifit 
is true as well without the campa& of the Scile, as witkin: a d  fo may be 
continurd infinitely. 

Phi. Why then was your ScPle.deuifcdof xx. notes and no more ? 
&la. Becaufe that compafKe waj &e,rcsich. af mofl voyces: io that wrder what;,

Gamv: the voyce feemed as a kinde of bumming,-andlaboyre;Elb-a bee fongvn--kinde of 
conitrained krirking. . But wee goe from the purpofe, and therefore proceede der Gam wt. 

to the finging of your ensample. . - -

Phi. Then I perceiue, the firfi note aandeth in Ffa vf vnder Gam ut :.and 
being the lowelt note of the verse I rnay there ling vt. 
: Ma. Rigbt, o rfa If gtou ,will: as you did in the e i g h t h u e  in theothet wrfe 

. -. . -b c f b ~. t tgoe forward. : 
Phi. The" though tberr, be no rt in GU%V~,  nor m i  in ./Ire, nor fa in, p mi,  

k c .  yet  becaufe they be in'their eights, I' may fing thdm there ilfo. But I pray 
do yvu kt a b in E la e.?feeing there is-neither.in it, nar in ti& mipsu


in alte, nor in E la, any fa, and the b cliefe is onely Cec to thoCe keyq whey5in 
there isJz. 

'Ma. Becaufe there is no note of it felfe either Rat or fharpe, but compared ~~~~i~ 
w i ~ h  HRcither, -hi ibrne-time flat  a n d ' - ~ i o ~ t i m e - s  h r p e  : iothaa.tkerc2 m m t e  both harp 
inthe whole Scale which is not both'&arpe and flatt: and ieeing yh migfitxiig IP and flat. 
in  D/olre, you might airo. (altering the tu'nci'1itt1e)'fingjra t i l  E fa mi. There 
,be manie other ffattes-in Mutick< 2s the b kt-A-la.mi re, wl~reo fI will not 
fpcakczit this time, becaufe I will not cloy your r n e m h  .with vnprofitable pre- 
cepts: and it will .bee time enough for you to learnt them when you come to 
praAife dotted iohg. 

. . 

Pbi. Tkis I-wiU t h e ~ t 8 i n k e M k k h t  till t h t  aim: and therefore goe for-
ward to Ibrne&-k matter. 

.&fa. Then feeing pea vnde&rnd continuall deduaion, I will -hew you it 
difiuna or abrupt. 

Pbi, In good time. . . 

Ma,.Here, fing&is verk... 
- , The notes in 

L - o e . - o  
l l  

n 
-- t >  
----- difiunA dc-- - (, - 0 3 . duction. 

w 

Pbi. 



-- 
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Pbi. Here I knowe where all the notes itand: but I knowe not how to tune 
them by reaion of their ikipping. 

__II - .-
Ma. When you fing lrnagin a note betwixt them thus : u*-

C * ~ 8 '  
and io leauing out the midzle-note, keeping .the tune of the 1afi note in  your 

Howtokeepe n~inde, you hal l  haue the true tune, thus : fing firR vt re mi, then ling " ~ tmi, 
right tune in and fo the relidue, thus: 
difiuna dc-

And io downward againe, thus : 

Pbi. Here is no difficultit: but .in the toning.: ib that now I thinke I can 
keepe tune, and fing any thing you can fit downe. 

Ma. Then fing this verie. 

61 fol la foi fa 'fa fol fa mi fol la kl: 

Ma. This is well fung. Now here be diuerfe other examples of plaine fig, 
which you may fingby your felfe. 

=T** 

C ,( >  

w 

.' 
" - a 

c a  V- I 

I 

U 
I 
I 

-+--------c> 

fa fol la fa fol la fol fa fa ibl la fa fa1 la fa fol fol fa. 

fol h la fol fa la ti id. fa fol fol -f' f01 la la fd. 



---- 

---- 

T H E  F I.'R s-:'I! - P A R T .  


-8-

-- aI - -- -- C-- O g C ?
--8-------- 8---

fol fa mi fa iol fol fol f i  i a  lot la fa mi la f01. 

_ L ~ -

fol fol la To1 fa mi fa fol la fa lo1 fa fol la fa mi la foI; 

-
7-

fol fol fol mi  la fa mi la fol fol fa la fol fa mi fol la fol. 

fol fa iol la fol fa fa la fol fa mi la fot foi' f i  la fol. 

fol foi Col fa la la iol fa la iol iol fa la ia fol. 

- - - U--Q--e-;---- - --,---e-----c--------- kiff 
fol fa fa la fol fa fa la fol fa fa la fol lo1 fa fol. 

Ma. Thus for the naming and tuning of the notes: it followeth to fpeake 
of the diuerfitie of timing of them; for hetherto they haue all beene of one 
length or time, euery note making vp a whole ftroke. 

Phi. \V hat is prokc? 
Ma. It  is a fucce&ue motion of the hand, dire8ing &e quintit' of euery note and 

r f / fin thepng, with eguall meahre, accord& to the varietie of Jgtlcs andpropor- 
lions: this they make threefold, more, I@, and proportionate. The more )yoke Et:y of 
tbey call, when tbe/lroke comprebendetb the time. of a Brit$. The leJe, when a 
time of a Setuibriefe: and proportionare. wkere it comprehenderb three Semibriges, as Diuifion of 
in  a triple; or three Minims, i s  in the more prolation : but this you cannot ffrokes. 

yet -vn&rRand. 
Phi. What is tbe timing of a nofe? 
Ma. It is a cwtaine/pace or lengtb, wberein r~ #oft may &e holden in l~ging .  Definition d 

Phi. How is that knowen ? t h e .  

Ma. By the forme of the note and the Moode. 
Phi. How many formes of notes be tkere ? 
fi.Eight, which. be theie. 
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hia .  A 2 voices. 
Whenyou Teethia 
iigne :11: of repe- 
tition, j.oo muif 
begin again mak-
ing the note next 
before the figne 
(be i t  minime, 
crochet, or what- 
ioever) a femi-
brief in the firit 
tinging. A t  the 
iecond time you 
mull ling it as i t  
hnde tb ,  going 
forward wlthout 
any re(pe& to the 
clofe. When you 
come to the end, 
& find the figne 
of repetition be. 
fore the final 
clofe, you mult 
ling the note be-
fore the iigne as 
i t  Randeth, and 
then begin again 
at tbe place where 
the ffroke parteth 
a l l  the lines, & fo 
fing to the finall 
clofc. But if you 
find any fong of  
this kindwithout 
the ftroke To part-
iog all the lines, 
you mull begin a t  
the firR figne of 
repetition. & fo 
fing to the end : 
tor in this man- - - - 

ner (for faving of 
I a h r  in writing - 4 : - - -  
them at length) 
doe they write all 
their ayres & vil-
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